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When a person walking along a bamboo bridge, it "shivers" 
according to the movement of body. Such kind of shivering 
reveals the elasticity of material and evokes sense of 
danger for the body when the sense of danger is actually 
a prior quality of the site. This process explains a term 
"gesture in architecture": the action / reaction force; the 
active / passive communication, which cannot be identified 
easily but responding and complementing with each other. 
The question is how to communicate. Architecture 
cannot talk to us as the way we talk among ourselves. 
The language is absolutely different. Therefore, a mean 
is needed to overcome the gap, similar to using mime 
to communicate with the deaf. Gesture is the mime of 
architecture - it "whispers" to us in a very mild way that 
we always ignore it. 
Literally, gesture means the followings: 
® Expressive movement of the body 
• A门 actio门 which is done to show one's feelings or 
intentions 
® The use of movements, esp. to convey feeling or as 
a rhetorical device. 
• An action to evoke a response or convey 
intention 
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Gesture - as a mean to evoke response and convey 
intention, can be interpreted as a way of communication 
between human being and architecture. It is the expressive 
movement of our body to show our feelings but how can 
gesture communicate with us with its rigid body? It is the 
question to explore in this thesis project. 
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1. With the theory of phenomenology as a starting 
point to understand the way we perceive our 
surrounding. 
2. To figure out the quality and architectural parameters 
that can enhance visual communication with our living 
environment. 
3. A program is chosen aiming at providing the most 
appropriate background to illustrate the language of 
gesture. 
4. A site is chosen according to the quality required by 
the program. 
5. To design according to the design requirement 
acquired from the previous research. 
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(with reference to Norberg-Schuiz, Christian : "Intentions in 
Architecture", sentences extracted from this book are written in 
italic form) 
-in search of the way of "reading" gesture. 
“'Perception' means the act or power of a person 
becoming aware of something through the eyes or the 
mind. It is one way to understand our surroundings but 
we do not "attain" the real object by this process. Instead, 
we are receiving series of phenomenon. The word 
'phenomenon‘ designates every 'something' which may 
be experienced: A phenomenon is present, while an 
object exists " 
The "real nature of object" can never be attained. What 
we perceived is only the representation of manifestations, 
i.e. the properties appearing the most frequently and 
forming the simplest relationships. (M1+M2+M3+M4+M5) 
object 
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Not all the objects can 
the objects can tell). 
be intermediary object (not all 
It is a matter of selection. We 
have different "intention" (attitude or orientation) to the 
"same" things. We have all experienced how the same 
thing may change according to our intention. Thus it is 
nonsense to talk about phenomena independently of an 
intention. Intention is an active act of perceiving, 
which directs our attention towards "these" objects 
















"Phenomenon does not exist independently but depends 
on inter-related facts. 
And meaning of phenomenon is a/ways a 
relation " 
i.e. gesture can be described in terms of relations.The 
















Close to each other 
The distances between the elements are fairly equal, do not exceed 
substantially the size of the elements 
Sub-groups will form, separated by larger intervals. 
Not concern with the form of the elements or their orientation to each other 
Determine grouping of buildings and inner organization, such as the 
distribution of mass- and space-elements and the treatment of the bounding 
surfaces. 
Denote organization by means of a continuous outer boundary. 
Most of the cities in the past based upon it: inside the walls is proximity 
relation 
Created when two elements overlap, ambiguous zones are formed , at the 
same time 'belong to' both elements. 
By means of interpenetration and deformation the elements may be brought 
to melt together in such a way a formal separation becomes meaningless. 
Start with a whole, and divide afterward 
Creates rows which have a beginning and an end, and perhaps a determined 
direction. 
Basic to rows exhibiting a certain fusion of the elements. 
A relation which bridge the gap between the topological and the geometrical 
schemata. 
The abstraction of similarities forms the basis for the very concept of 
order. 
An order depends upon the possibility of indicating elements as similar or 
dissimilar. 
Similarity and dissimilarity can be used to form relations like repetition, 
contrast, and dominance. 
Repetition - repetition of similarities is essential to 'open forms' where 
elements may be taken away o「added without destroying the 
composition. It is not dependent upon a strict topological continuity, as 
the similarity of the elements creates coherence. 
Contrast and dominance 一 the elements are classified according to their 
similarities, and that one class may dominate the others. Color, texture, 
shape, size and orientation contribute to these relations. 
GEOMETRICAL RELATIONS 
It is conveniently classified as the organization of elements relative to a point, relative to a line, and relative to 
a co-ordinate system. 
These basic relations may also be combined. 
Point: centralization: rotational symmetries 
Line: axiaiity: order of direction 
Repeated line: parallelism: repetition of equal angles 
Direction converge towards a point: perspective 
System of relations: co-ordinate system, combination of symmetries and asymmetries. 
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"Element" and "relation" £ 
aspects of the same matter 
two interconnected 
Element is determined by its inner relations 














Some examples are categorized into different param-
































































changing boundary elements changing viewing angle 













A MICROCOSM OF THE DEAF 
COMMUNITY 
The effectiveness of visual communication is always 
believed to be inferior to verbal language although it 
actually pick up over 90% of the sensation received by 
us. In order to maximize the opportunity of conveying 
message by gesture, a background of silence is 
desired so that people can concentrate their sensation 
on seeing - communication without sound, equivalent to 
the way the deaf communicate. 
Therefore it is a project for the deaf, a place to uphold 
their dignity, a place that they are totally equal to the 
hearing people. A theatre is the key feature of this 
project to gather both the deaf and hearing people. 
Other facilities like cyber cafe, information center are 
also provided to fulfill the need of the deaf group. 
Js ten ing Eyes 
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Background 
Total no. of people of hearing-impaired in Hong Kong (data from census) 40,800 
No. of people of hearing-impaired as a reason to claim substitution of disabled 12,482 
No. of primary one students with hearing problem (97-98) 73,000 (3% of the total 
students) 
Visited bodies 
Hong Kong School for the Deaf (4) Diamond Hill 
Hong Kong Association of the Deaf (6) Choi Hung Estate 
Deaf Cafeteria (2) Sai Kung 
Theatre of the Silence (2) / 
Insights from Book Research 
• Dignity of being deaf - deaf people should develop a positive attitude towards being deaf as one kind of 
diversity among the majority people, instead of persuading people and themselves with an unrealistic 
attitude that they are equivalent to the hearings. They should take advantage of a deaf environment and 
the society should accept the implications of deafness. The hostility of the deaf adult can be avoided by 
upholding his dignity and counteracts the devaluatory attitude of society. The American who is deaf is rightly 
proud of his independence and his status as a responsible citizen and is unwilling to accept an inferior status 
of dependency. 
• The chief objective should be communication instead speech Children will feel frustrating if they cannot 
express themselves and understood by the others. They are also hard to develop mentally and intellectually. 
• Parents do not notice the equivalent significance on both the oral-aural and visual approaches for 
learning They see the former approach as the only way to teach their children as the formal school for the 
deaf adopting this way. Surprisingly, sign language is not encouraged in school and hearing parents of deaf 
children have never been encouraged to learn sign language too. Children are forced to learn "language" in 
order to be closed with us but facts demonstrate that the vast majority of the deaf never acquire linguistic 
competence. 
• The primary need for healthy development of any child, particularly one with a disability, is 
acceptance of himself as a person. This acceptance should not be made conditional on an aspect of 
behavior directly connected with the child's disability and therefore beyond his control. Our educational and 
scientific atmosphere does not permit us really to accept deafness. The deaf child will be accepted by his 
parents and society at large only if he learns language. 
• Parents always frustrated by the disobedience of their children as they fail to "talk" to them and "teach" 
them. Deaf kids bring them a totally different world that they don't understand. 
• Parents always feel guilty, sad, disappointed, which will further retard the establishment of relation with 
children. 
• The deaf child fails to acquire language because it is taught too late, in an unreasonable medium, in an 
unnatural way, and by the wrong person. The biologically appropriate time for learning a first language is before 
the age of 3 or 3.5. 
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"THEATRE OF THE SILENCE" 
-A drama group of the deaf in Hong Kong 
Founded in October 2000 
Established by four former core members of Hong Kong Theatre of the Deaf 
It believes that drama appreciation and participation helps to cultivate one's creativity, increases one's cultural 
quality as well as making people more conscious about their everyday life. People, no matter hearing or 
hearing impaired, should have equal rights to enjoy and to participate in art activities. 
Mission: 
By encouraging hearing impaired people to participate in drama activities, they can learn about their equal 
rights and opportunities to enjoy arts. 
To cultivate hearing impaired people's talents in acting or other cultural activities, so as to enriching the quality 
of their cultural life. 
To promote acting through workshops and training to the hearing and the hearing impaired, so as to acts as a 
channel for better communications and understanding between them. 
To promote acting in Hong Kong as well as cultural exchange with deaf drama groups from overseas. 
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Functional achievement 
• A declaration of being deaf 
• Optimizing the lifestyles of deaf people. 
• To promote activities that they are really equivalent to the others 







Preparation area & practice area 
Locker space 









Office of drama group 
Office of association for the deaf 






Open plaza 2857 
23 
The deaf community is usually described as the 'hidden 
community' as the deaf is not noticeable unless they show 
difficulty in hearing and talking. This kind of nature is 
recalled by the selected site: located inside a busy district, 
Tsim-sha-tsui but surrounded by building blocks so that 
it exist in silence without catching our attention. It is a 
hidden zone, a secret microcosm. 
Location: Cameron Lane, Tsim Sha Tsui 
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CONDITION FOR GESTURE 
TO NURTURE AS 
DESIGN REQUIREMENT 
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Principal use: drama of small scale (max 10 
performers), one-man show, puppets, television 
broadcast, "lecture" (label the possible activities on 
plan) 
Capacity: 120 
Acting area: 7m diameter 
for the audience to be involved, e.g. the whole 
theatre became a boat in the drama of Moby Dick. 
Although thetheatre-in the-round has only the simplest 
stage machinery, it has the advantage that all 
audience members are extremely close to the 
performers. 
The actors performing proudly with the sky, being 
the center of all audiences 
To accommodate possible deflection in the structure, 
the cladding, door posts and other components are all 
designed with compressible joints or members. 
The theatre has a round internal surface to avoid 
parallel surfaces, which could cause acoustic flutter 
echoes or coloration. 
The balcony is designed as a ramp wrapping round the 
envelope of the theatre to allow the audiences to walk 
and stay freely so as to watch the performance from 
any direction and any height, which magnify the feeling 
of dynamic and gesture by varying perspective. 
The end bank of seats can be removed for inserting 
larger stage sets. 
Lighting catwalks are hung from the upper ring of the 
structure. Low-angle lighting is attached to the balcony 
fronts. 
The stage machinery is minimized, simple and flexible 
due to the limitation of a theatre-in-the-round, 
consisting of scaffold tubes and pulleys which are 




Location of building mass is chosen according to solar 
study in order to maximize the shining hours 
Hierarchy of theatre with different level of enclosure and 
function 
The weight of the theatre is counter-balanced by the 
evelope so that the building mass for structure can be 
minimized 
Category in terms of architectural elements Gesture in design 
Envelope Several layers of envelope are the key components of 
this design to maximize the possibilities of 
composition. The transformation of spatial quality is 
achieved by the journey along the series of envelope as 
people approaching the theatre. They can also 
experience the envelopes of the building from all 
directions. 
Form The outer skin is designed o门 purpose of maximizing 
the pattern of sunlight and shadow so that the fagade 
appears to perform with the light. The change of form 
from the round theatre to the irregular envelope, then to 
the regular city fabric generate an interesting rhythm. 
Site The building mass is floating within the air of plaza as a 
mutation from the urban fabric. Such mutation creates 
an unstable sense to the site. Open space is left for the 
public to capture human activities. 
Structure As a sense of floating is required, cable structure is the 
best way to achieve the floating gesture. It is designed 
to minimize the building mass for structure. The mass of 
theatre is counter-balanced by the mass of outer 
envelope. 
Material Strips of soft wood is the material of the outer envelope 
as the variation of wood pattern enrich the composition 
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performance inside performance outside 
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